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" A REPORT ON THE CURRENT SITUATION OF MATAYALAM
LANGUAGE AND LITERA+URE WITH SPECIAL REFERENCE
T0 WOMEN®S CONTRIBUTION TO LITERATURE AND

LI*ERATURE FOR CHILIREN. ,

\»\7‘ NV, Kmiebin o Wariior

The Ba unds
. Malayalam is the mether-tongue of about 15 milliom
people mostly inhadbiting Kerale, the smallest of Indian States
on the south-west coast, sinstehing frow Easargode mexr
Mangalora to Vilewancode mesr Ianyakumari -bhetween—the range
of -Westerm Ghats in the sast and the Arablan sea-iniwe the—
Nest+ Ome of the four main IDravidian languages, Malayalam
has very close affinities with Tamil from which it is supposed
to have separeated more than a thousand years ago.
But the history of Malayalam literature is not as
0old aes the history of Malayalam languege. Even after Malayalam
develcoped into a distinct language and was recognised as suoch
by gmammarians, Tamil, which was in a atatq of wonderful 'bloolhy
eontinued to be the medtium of literary activity in Kerala.
Gradually Sanskrit replaced. Tamil as the language of the
learned. The earliest literary compoeition in la.layalenr
that hes yet come to light is assigned to the l_’)th cantury A.D. !
After the 1}th century, however, we find Malayalam
literature developing with rapidity and mirroring a quick
flowering of the regional gemiuna., This early development
waes on three parallel lines. The pure looal tradition continued
to express itself in socio-religious songe, and ballads
celebrating the loves snd eorrows of a few famoue heroes and
heroines. These songs and ballads have simple metres and
their language is more or less chaste Malayalam. The old
Tamil ¥raditions gave birth to & class of aple—devotional é‘jblCJ‘
Htsraturs emplging complicated metrical structures snd & mixed
Tamil-Malayalam dialect. Along with it )the influence of
Sanskrit,which was very ftrmg,)e; ted another literary dialect
known as "Maniprevalam®, 4in MKSansknt words of all
catwmgories freely mingled with Malayalam words, some of the
latter even taking the conjugational and declemsional
terminations of sSanskrit. ihis dialect which mas at first
employed in erotic poema celebrating e few local beauties and
temple deities later became the chier vehicle of Ssnakriti€® le¥e.
oA iowardes the fifteenth century these three parallel .
~developmetsbegan to converge. oubt it was in the works of
2 shunchath szhuthachan, the saint-secial reformer of the 16tha
eenvury, that the three traditioms finally united to form what
is the modern literary Mulayalam.
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JYallathol Nareyane Menon wers the thres great poets who

by Sri G. Sankara Kurup in the nineteen-thirties, but the seeisd
sWt congenial, it did not take deep roots. The slump of
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Exhuthachan gave us v.sg ans of Adhyatmaramaysnum,
MahibhaAratan and Bhigavatham which supplsnted all previous
jranslations of these classics. His disciplfes, following
in the foot-astepe of their Guru, rendered most of the Purdnas
into Malayalam verse., The vast literature of Kathakali, the
Justly famous Kerala Ballet, aleo originated at about this
time. With Kunchan Nambiar of the 18th century this so-ocalled
"middle period” of Malayalam literature came to & close.
Inaidmtaﬂyyitwm Rambiar is our humoriat
par-excel Lerice; his—umatoh1¥ perhaps—Tarely—found in-eny
Indien-—Firheratnres ‘

Modern period: :

The influence of English education weaught profound
changes both in the form and the content of Malayalam literature.
Newspapers and Magazines broadened the basis of culture, and
8 lucid prose-style evolved which was not far removed from
popular speeoh. The language of roetry also ochanged accordingly;
but the content of poetry changed most. Rouan¥icism replaced
classiciem. Kumwren Addn, Ulloor Parameswara Iyer and

consumnated {his revolution. Portunately for us Vallathol \

is still alive and active. EKumaran As8an was the bard of social
revolution. Ulbar agng about the ideals of ancient India
while Vallathol identified himself completely with the Gandhian
ideology.

Romenticiam e&lso gave birth to fiction. Social and
Alst‘orical novels came out in unbroken succession. The short
story fought its way dmto & point of vanigge. In the—dealm
=4 drazz% 1i I&r were followed by serious historical amnd

pla.ya. Literary criticism aleso made rapld strides.

A respectablp body of translations from other literatures alse

accumulated.
Centemporary scene: .
There was a short spell of mysticism in poetry heralded

pre—war and the early war yeare found a host of dissatiefied
young poets, hesied by late Changampuszha Krishna Pillal , wallowing
in dejection anfaspondency. It was at this time that realism
and naturalism fourid their way to the realm of fiotion and
pyscho-analysis provided the pretext for much pormwography.

The second wad war gave a booat to literary produstion
and the momentum then gained is not yet spent. India attained ‘
Independence, and the great odédlamity which followed the partition
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of the country was no more than a distant rumbling of thunder
for the peopls of Kerala. Phe [life continued at an accelerated
¢prace no doubt, but withoutd"maj:r soclial upheaval. PFashions in
literature rose and fell. The "Progressive Movement"™ whioch began
its career « few years before the wary and was at first a broad
mited fromt of writers for demoracy arnd socialism, later split
into rival factione as a result of the egtreme politics of the
Communist Party. The slogan of soclalist realijs smd the tidmde
against formaliem and bourgeois decadence reverberated through
mA” magby Rliterary corridora. sradually the storm subsided and some
sort of imity of purpese was established within the movememt.

Surrent situation:

In the realm of poetry, Vallathol is still productive,
though hies present compositions rarely rise to the hbihts of his
former masterpieces. His verse-rendering of the Rg Veda, however,
is a notable achisvement, especially at his age. G. Sankara
Kurup continues to write lyrics suffused with a fine humani et gs,
Internaticnaliem His symboliél, of late,,beceme the target of
much criticism., Still there is no doubt that he ie the moat ol
eignificant poet of contemporary Malayalam. Srimathi Balamadi Lo,
who bwrgt into Malayalam poe% as the bard of Motherhood and
wadded bliss,hae becoms more add more spbjective and refl=ctive.
In the cycle of elegies which she composed ufter the death of
N3lappat Narayana Menon, her uncle apd himsglf a celebrated poety
prose-writer and thinker, there is 2 {‘vgthex;einy' haunt ing;~
quality not found elselhere in our literature. Mr. Vailoppi]lil
Sreedhars Menon is the high-priest of beauﬁy,andt&is "Eviction®
is an unparalleled gea ef-a—long poem on revolution. There are
abont a =acore of other practigis poets, most of them young,
endowed with inaight into 1life a.nd’{_\‘fﬁ.lgﬁy of expressiom.

Yet we can hardly point to any single podtical work.
as epitémising the spirit of the time, It @eems that our poetry
has d‘*ended from the high snow-clad pesks and is now Z§lowing
through more or less flat plaix, where one may) of cou:cuyobtain
viewa of charming flower-gardens and fruit-orchurds, but the
awe-inspiring summite have become & bygeme memory.

The Stage ia of late ehowing signe of great animation.
The tradition of stzging Sanskrit plays in the old Natyasastra
technique is s31ill kept alive in our temples. Xerala is also the
land of Kathakalli. Yet, the art of drams in the modern sense was
a very late development. At firet translutions of Samskrit playe
such as Shakuntalam were putfm',\board}and proved immensely popular.
Then Tamil musicale flooded the theatre to the detriment of real
drama. The social farces of C.R. Raman Pillai gradually wen
recognition and wers$ followed by those of E.V. Krisima Pillai.
E.V. also contributed & few good historial playe inm thW
romantic traditiom. E‘hh the problem plays of Sri N.Krishna




4

R

Pillal, the conceptiog drama underwent a great changs. The °
influence of ;_ug and Shlw on the earlisr workof Mr.Krishna JiS%
Pillai is unmistakable. Following him, many octher young writers
came on the atage among whom Srl X.T. Mohammed, Cherukad,
Ponkunnam Varky and T.N. Gopinathen Nairm special mention,
Phese writers were &ble to preaent alices oi? life on the stage

and convey a definite message of social refora. [ The social
musicals like “You made me a Communist® by Toppil Bhasi, "We

are one® by Cheruksd and "This is Egrth" by X.T. Mohammed have

e C.om i )
_a;tﬁaed?m popularidy. Still, the luck of theatres and

theatrical equipdent, as well as the of, facilitles* for
training in stage-orart)is?great drag em—% mapeh—of

4he-awd of drama.

The field of fiction oontinues to be fertile. Tha
reomuntic novels of earlier days were replaced by realistic
ones. Kesavadev's "Fraom the Gutter”, Thakazhi‘'s "Two Measures
of Paddy", Basheer's "My Grandfater had an Elephant" and
Pottekkat's "Polaom-girl" are sgme of the more popular novels
of this type. Among more recent productions, Thakazhi's
"Prawn® depicting the lives of fisherfolk in Uentral Travanccre ?
and 'Uroob’'s' “Ummachu”y dealing with the Moplah commumnity of *
South Mabarydeserve special mention. Recently, Sirdar K.M}
Panikkar has written a historical novel on Jhanei Rani. A

t trend worth mentloning is the detailed and realistioc
prokayal of life in the barrackercoms. ‘EKovilan's' "A swms-3
minus B"D.Pa."caypurath'a "Bloodstained Foot printa") and Nandanar's
"Unknown Humana")may be taken as typical examples of this tremds

Yaet, the feeling Emﬁix.l’s that novel too, like poetry
and drama, 1s suffering from, anaemia. N.o.t_ so the short #story.
Here the o0ld masterslike Tekaghi, Kesavadev, Bahheer, Fottekkat,
EKarur, P.C.Egttikirshnan, Ponkunmam Varki Vatoor BRgman Nedir,
Raphi and Hagava.llil R.8. Xyrup are gt111’ in the prime of their
productivity. LA_notnble feature in short-story is the large
number of youmg writers who are winning recognition« K.T.Mphammed
who won the firest prize in the first all Ipdia Short Story
Competition, M.T. Vasudevan Nair, T. Padmangbhan, C.N, Srikanthan
Nair, Handanar, Parappurath, Kovilan, R.P. Mohammed and other
new entrants are enriching this field by their varied contri-
butions. "Madhavikutty (3%852?*‘3) has brought a highly
senaitive feminine mind to/\he problems of domestic discord,
dlsease and juvenile mind and artistic temperament. "Rajalakshmy"
in her long short story "Dgughter”,has dealt with the problem
oI,Q ucated middle-class woman. B. Saraswathi's stories are

noted for their delicate humour. , ;._ff’
In the realm of one-act plays and radio plays W
showymuch progreas, though these )too,&re gaining pop tyfumT
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Another bdranch of literature which ceme to its omn
during r.cent years isthAt of travklogue. Mesars. K P Kesava
Menon, Sirdar K.M. Panicker, S.K. Pottekkat, K.C. Peter,

AK. Gopalan, Joseph Myndassery, Dr. K.K. iaja, Dr.K.Raghavan
Pillai, Dr. K. Bhaskaran Nair, Miss Annie Joseph and Dr,C.R.
Krishna Pillail gae who have contributed thede-
whame to this %’7 oWt all parte of thi world, end many
strata of 1ii’e, have been covered by these %ters, fm of
whom, in their mccounts have gone %e dseped p 1osophieal>~$aul
problems, usually not found discussed in such bookse

The fumd of autooviographics and biographies is also
growing. Among the former, the "Atmakatha" by K.M.Psnicker,

*Jeevitha 3amaram" by C, Keeavan and '[Days)Bygengd by K, P.K.
Menon are notable recent additions. Iiterary oriticﬁn too

shows signs o!;tew life. Ullor's monumental "Histery of
Kerala Literature® Jin five volumes embracing contri butione
by writers of Kerala both in Sgnskrit and in Kalayalam,ie
being published posthumously by the University of Travaneore.
Mr. Sukumaran Azhicode has recently contributed two substantial
volumes to the criticism of poetry. Mr. Kuttikrishna Marar,,
Joseph Myndasseri, P.ai. Warrier, M.P, Sankunni Rair and &
number of cther oritice have brought well-treined and highly 1
sengitive minds to the reflection of various aspects of
carrent literature.
Through f{ranslations more and more H.layalees are
becoming aoq%ted with world classicas. I have already
referred to the tramnslation of g Veda by Mahakavi Vallathol.
Jirdar K.N. Fantlker hee to his credit several translations |
from Chinese and Greek classics. A rwoent welcome development |
is the appearance in translations of famous Buropean novels
and plays.
¥hen we come to think of literature of s mare serlous
nature, vig. scholary dissertations, scientific expositionsa
and volumes embodying the results of devoted research, we
come,to realise how little real progress is being made. A
comprehensive Miayalam Lexicon is weder preparatian. 4 good
Encyzlopaedia remains as a long-~fRft need. Oytlinea books
om all branches of inowledge also remain #e & long-cherished
» yot unfulfilled wish. <a-ike
In the number of newspapers and their tokal oirculation
Kerala heads other States of India. Thaere are acme twanty
daily newspapers and sbout 8 dogen Weekliess The standard
of printing, etc., has to improve a lot, and good scholarly
magazines are still a rarity.




‘Smaranakal" enshrineq§ for ever the memory of her huaband,

WOMEN 'S CONTRIBUT IONs

Though Kerals had baen the land of Matriarchy, -
and women had equal property rights with mm’anl the contri-
bution by women to our literature has not been adeguate.
There had been great women-scholars like Mancrama Thampuratty,
but they have contributed hardly amything to the literature.
The . earliest womsn to write anything in Malayalem is perhaps
Kurtir aAmma, whose Bhajafige on lord Krishna of G yuoor Towjde
are still sumg by devoh%se\. Subradra Tampuran o:tk%ochin
royal family has also composed some devotional lyrics., Amb&di
Ikkavamma's “Subladrd Dhananjuysm® in the early nineteenth
century created guite a stir. B, Ealyanaismma's "Vyazhavutta

K, Bamakrisimna Pillai, who had to sacrifice everything ,including
his healthqon the alter of journalistic ideals and had te
auffer confiscation of property and banishment from the State
of Travancore. Tharavath immalu Ama's.tﬁmi;ution of
"Bhaktamala" sas ali0 a great Iavou.rit:: 1. T.'Lkalyéni Ammg
translated several Bengall novels into Melayelam. AmbaEdi
Ikkdvammna 18 another lady whoge contributions to our prose

literiture deaserve mention. ,_9 t%fmore recent times,\I

have already referred to the/Nal p:%%flamani Amma. In the
depth of Qr perception and M iy tu
expression she stands unparalleled in our literature. She
is a mystic withouwt being mystifying and th+eat of Indian
thought and culture hag put an indelible stamp on every one
of her linea, Srimathi Kadathanat Madhevi Amma ancf"i'gé%biu
Antarjanam have also contributed much to our poetry. In
Euthattukulam Mury John's poems we get a glimpse of fully
ind};nieed gprietianity, Waide Suga 1's pedh seuse-a-
deepﬁatir in heart by their tuough/\content. Metdme Foresig
#Hagling worde—have & -pleasing musioal quality~

In the realm of short story I have already referred
to three young women, Madhevaikutty, Rgqjalakshmi and B.Saraswathy.
Ialithambika Antar janam, K. Saraswgthy Amma and Mrs. Sarela
Bgmavarma are regarded as "old masters.” I have also referred
to the services of Miss Annie Joseph to travdlogue. She has
also tranalated a few novels from English, MNrs. Helen Thomas
has cantributed & few volumes on mother-craft and sex. Yet on
the whole the feeling remains that women of Kerala with all
their education end position in gociety, have not contributed

their guota to our literature. It is aleo moteworthy that
the landf of matriarchy has produced few women, who have gained
recognition as politicianag g 8dminietrators, soientists and

social lcaders. Che-reasens for Ehis anomaly is worth
investizating.




JEVESILE LITERATUKE:

Juvenile literzture 1s as neglected as ever,
¥ell-written and attractively produced booka for children
are non-aexistent. Perhaps this gtate of affairs is not
due te the lack of tive talent but to the deplorable
atate of printing and publishing trade. Among pa% for
children Asdn's "Pushvati”, G's "Tender lips" and Vailo-
ppilly's "Kmnimeniksl” stand head and ulders above

the rest, There is a children's version of Agmayana and y
’ Mbabhareta translated from Bengali. Nehru's letters to
h.., his daughter is also translated. There are also a few
’; g( stories, biographies and ascientific books intended fer

: children. But their pnumber is not impressive. Above all,

| they are not able toQppeal to the aeathetio semsibility

W of ‘children. Printed on bad paper, mostly newaprint,

"" full of on%, they are, moat of them, a crying shame

and an eyesore. About them there 1s an effensive odour

of elassroom text books. Among the more important publishers
of javinile literature the Balan Publicatiomns of Trivandrm‘,
National Book Stall, Eottayam, Mangalodayam, Trichur and
Mathrubhumi, Koghlikode may be mentioned. \

There ia/g%&i children's magazine or paper in
Malayalam arid thé Malayalam version of Telugu "Ampili Hwman"
can hardly h:ve any appeal to Malayalee boys or girlas. Moat
Journalas in Malayalam devote one or two pagesg‘..fa "Chiliren's
Colum®, but these colums tooyare usually a hotch-potch,

2
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